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This concert is dedicated to the memory of
DAVID PARFITT 1933 - 2017
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Following the death in 1722 of Johann Kuhnau, Kantor of the St Thomas School, Leipzig, Johann Sebastian
Bach (1685 — 1750) was one of six applicants for the vacancy. The appointing council considered the most
outstanding candidate for this prestigious post to be the highly respected musician, already well known in
Leipzig, Georg Philipp Telemann. He was elected unanimously by the council members, but, to their great
disappointment, turned down the position, and so they turned to their second choice, Christoph
Graupner, a virtuoso violinist and former pupil of Kuhnau. He was unable to secure his release from his
current position as Kapellmeister at Darmstadt, and so had no alternative but to withdraw his application.
In desperation the council offered the job to Bach, who, at the time, was hardly known in Leipzig. One
official observed: “as the best musicians were not available we had no option but to take one of the
mediocre ones.” Telemann was renowned for his numerous instrumental compositions, as well as a string
of cantata and passion settings, which were written for the church at the University of Leipzig, where he
had been a student, and Graupner was the Nicola Benedetti of his day. However, neither possessed the
devout affinity with the Lutheran church and its overriding Protestant doctrine, which demanded that
sacred text be set to the Glory of God, but yet remain accessible to the common man — a feature which is
perpetually evident in the sacred music of Bach.

So, Bach arrived in Leipzig in 1723, to take up what was to be the final appointment of his life. The city
had six main churches: the 1*)*8%(9-*, St Paul’s, St Peter’s, St John’s, St Nicholas’s (the 1%8/10%8%)(9-*
and St Thomas's (the 7-/.0&8%(9-*). Today, of these only the last two remain, the others having been
reduced to rubble by allied bombing in the early 1940s. Bach’s position as 7-/.0&80#'/( , coupled with
the post of Civic Director of Music for the city, was one of the most notable musical positions in Germany.
The financial security of a municipal employer, as opposed to a private patron, and access to the city’s
sixty or so professional, salaried musicians, and the boys of the 7-/.0&&9-)1* (the boarding school
adjacent to St Thomas’s), for whose musical education and training Bach was responsible, would have
been significant attractions. The pupils of the 7-/.0&&9-)1* , to whom he gave singing, instrumental and
Latin lessons, were aged between 12 and 23. Given that, at this time, boys’ voices were not expected to



break until they were 17 or 18, Bach could count on solo trebles and altos with a good amount of
maturity and musical experience behind them. In the early eighteenth century Leipzig was a thriving city
and a hub for commerce and music. It was the centre of the printing and book industry in Germany and
had a renowned and established university. With the city being a strong and uncompromising seat of
protestant Lutheranism, many of its activities were focused on the church.

In the early years Bach was obliged to produce a significant amount of new music for the church,
including one new sacred cantata a week for performance at the Sunday morning service at St Thomas's.
According to his son, C.P.E. Bach, he wrote five cantatas for each Sunday and Saint’s Day throughout the
church year, which, together with some thirty-eight secular cantatas written for the birthday celebrations
of various members of the nobility, and for civic occasions, would have brought the total to something
over 330 - although about a third of them have been lost. All of Bach’s major sacred choral works were
written during his first ten years in this post. The St John Passion was written for Good Friday in 1724,
Bach’s first Easter in Leipzig. The St Matthew Passion was written in 1727, the Magnificat in 1728, the St
Mark Passion (which no longer survives) in 1731, a significant part of the Mass in B Minor in 1733, the
Christmas Oratorio in 1734, and finally the Easter Oratorio and Ascension Oratorio in 1735. It is
frightening to think that, had the city council had their way in 1723, we would almost certainly have been
denied these magnificent works, rich as they are in devotional music, drama, a sincerity of belief and
transparent and beautiful settings of biblical and poetic texts. These works were composed to order as a
direct consequence of Bach’s position in Leipzig, just as many of his earlier works, such as the
Brandenburg concerti, numerous solo concerti, and harpsichord and organ music, had been written to
satisfy the needs of various earlier appointments and patronages. Composers of the seventeenth and
early eighteenth centuries could not afford the luxury of writing for pleasure, such as many of their
Romantic successors would come to enjoy. They wrote music to order, for specific occasions, according to
their circumstances, and in order to please those who held the purse strings.
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Completed in the year in which Bach turned 50, the Christmas Oratorio was not so much composed as
assembled, being a parody of a number of earlier works; and the term “oratorio” is something of a
misnomer. (A parody occurs when existing musical material is taken and adapted for use — usually by
changing the words.) An oratorio, traditionally, was a musical setting of a biblical story, told in the words
of a librettist, and designed to be performed without costumes or scenery in a concert hall, theatre or
church for the purposes of entertainment. The story is usually told through the medium of &*99/(dry)
recitative, consisting of simple speech rhythms delivered by a solo singer and accompanied by simple and
infrequent chords played by a keyboard instrument and a bass instrument, known collectively as 30&&/!
9/#'%#)l. The story is interrupted and enhanced by solo arias, duets and choruses. The arias and duets
allow for reflection on the events of the plot and insight into the hearts and minds of the characters
concerned, and the choruses provide context to the circumstances. The Christmas Oratorio differs from
this established model in three fundamental ways. Firstly, the work was written in six parts, to be
performed liturgically between the gospel and the sermon at six different church services on six separate
days. Secondly, Bach inserts a total of ten chorales, or Lutheran hymn tunes, written by the new
generation of Protestant hymn writers and poets. The melodies of these would have been very familiar to
the congregation. At the appropriate moment the congregation would have joined with the choir in the
singing of these chorales, as they are partly there to provide a liturgical opportunity for a communal
response — another key element of the Lutheran doctrine. And thirdly, as in the St John and St Matthew
Passions, Bach employs an Evangelist who delivers the story, not in libretto form, but as the
personification of the gospel writers themselves, using original biblical text, unabridged and
unadulterated.



The reason for the oratorio’s six part structure is quite simply that the Lutheran church regarded the
entire Christmas season, from Christmas Day until the Feast of the Epiphany on January 6" as a single
celebration, and six important church services were held throughout the period to mark key events.

The six parts are, in effect, six cantatas, and are structured as follows:

Part 1 The birth of Jesus First performed on December 25" 1734
Part 2 Annunciation to the shepherds First performed on December 26" 1734
Part 3 Adoration of the shepherds First performed on December 27" 1734
Part 4 Circumcision and naming* First performed on January 1* 1735
Part 5 Journey of the Magi First performed on January 2" 1735°
Part 6 Adoration of the Magi First performed on January 6" 1735

* Sometimes referred to as the Presentation of Christ in the Temple, or what, today, we call Christening.
° The first available Sunday in that particular year.

According to Bach’s own handwriting in the inside cover of the autograph score, the performances were
divided up between the two town churches of St Thomas and St Nicholas as follows:

Part 1 Early morning performance at St Nicholas / afternoon repeat at St Thomas
Part 2 Early morning performance at St Thomas / afternoon repeat at St Nicholas
Part 3 Midday performance at St Nicholas
Part 4 Early morning performance at St Thomas / afternoon repeat at St Nicholas
Part 5 Midday performance at St Nicholas
Part 6 Early morning performance at St Nicholas / afternoon repeat at St Thomas

It was only at St Nicholas, therefore, that the entire work was heard. Although it was never performed as
a single entity in Bach’s time, there are several indications that Bach may have conceived the piece as
such. The Evangelist’s narration, taken from Luke 2:1 - 21 and Matthew 2:1 -12, weaves together all six
cantatas chronologically - from the decree from Caesar Augustus demanding registration for taxation in
the first cantata, to the visit of the Magi in the sixth. Bach begins and ends the work in D major (returning
to that key in Part 3 as well), implying large-scale form with the use of recurring tonality, as exists in the
passion settings. Finally, as Bach’s nineteenth-century biographer Philipp Spitta asserts, “to think of the
Christmas Oratoriolas six independent cantatas conflicts with the way in which the church thought of the
Christmas season. Irrespective of the fact that the six parts of the Christmas Oratoriol deal with a
progressive sequence of events, they must be held, according to church doctrine, to constitute a whole,
falling, as they do, closely within one short Christian season.”

The six cantatas which form the Christmas Oratorio follow the standard form that had come to be Bach’s
default approach to cantata writing; namely a balance of straight biblical quotation from passages
appropriate to the season of the Christian calendar, followed by poetic biblical exegesis and hymns.
Performed between the gospel and the sermon, they formed the musical and spiritual spine of Sunday
morning worship.

As mentioned earlier, the work is a parody, in that it recycles compositions which Bach had already
written. In the case of parts 1 — 4, this consists of two secular cantatas, BWV 213 and 214, on which Bach
drew heavily. The first of these, originally entitled JOK')#&! &/(A*# 10K'! J#&! CO9-*#which loosely
translates as J*')&!G(/B%$*,!11*'1)&!"08*19))(Was written for Dresden royalty - specifically the birthday of
the eleven-year-old son of the Elector of Saxony, Friedrich Christian. Its only performance was on
September 5™ 1733. The second, 7LA#*" %-(! MO)8*#N! :(&9-011*'N! 7(/.G*"*¢tNerally ;/)#3$! 4*1 $().&N!
O%#A!/)'N! 7().G*'§Nwas written for the birthday of Maria Josepha (December 8"), Queen of Poland,
and performed on that day in 1733 during her state visit to Leipzig. Music for parts 5 and 6 are believed



to have been plundered from a third secular cantata (M(*%EB* %P 1Q98*,! A*&*A#*B9-&*#, written in
October 1734 to celebrate the first anniversary of the accession of August Ill as King of Poland, and also
from the St Mark Passion (Leipzig, 1731), and another sacred cantata (BWV 248a, Leipzig, 1734), all of
which are now lost.

The secular cantatas, known also as $(0..0 !G*(.)&%90 were a similar but separate breed from the
sacred Sunday cantatas. They were, in effect, mini operas. The controlling city fathers (the Town Council)
had closed Leipzig’s opera house in 1720, somewhat piously believing its type of secular entertainment to
be unsuitable and a bad influence on the Godliness of its citizens. There was, however, a healthy appetite
amongst the people for these slightly illicit musical dramas. They were written largely for state occasions
such as the swearing in of a new city council, the state visit of a foreign dignitary, or the birthday of a
prominent member of the aristocracy. The German-born Harvard professor Christoph Wolff, in his highly
regarded book on Bach, states that “Bach’s [secular] cantatas were by no means makeshift substitutes for
operas. These compositions demonstrate at every step a full mastery of the dramatic genre and skilful
pacing of the various plots.” BWV 213 is the story of Hercules at the Crossroads, a well-known tale,
depicted in several paintings contemporary to Bach, in which Hercules meets two maidens, respectively
representing virtue and vice, at a crossroads and has to choose which one to follow. One way leads to
eventual glory through hardship, the other to ignominy - but with a lot of fun along the way! The story
was doubtless chosen to appeal to the small boy whilst also offering him a moral from which to learn.
BWYV 214 tells the fictional story of a queen who is blessed and attended by the goddesses Bellona, Pallas,
Irene and Fama — doubtless a subservient gesture from Bach, a municipal employee, towards Queen
Maria Josepha, the royal guest of the municipal employer.

Some scholars have asserted that this parodying, or recycling of material, constituted laziness on Bach’s
part. | do not believe this to be so. In fact, the re-using and re-arranging of existing material was common
practice amongst composers at this time. Handel reused a significant amount of his operatic and
instrumental music in different ways, as did other composers of the day. (After Handel ultimately failed
as an operatic composer in the mid-1730s he turned to oratorio as a vehicle for composition. He was
known to be a fast worker. This in no small part was due to his use of parody. Much of R&(0*1!%#!:A4G'
parodied from his earlier operatic efforts, and numerous operatic love arias turn up as re-worked sacred
commentaries in S*&&%0- Parody mass settings were very common in the Renaissance period, and
examples can be found in the works of Palestrina, Dufay and Tavener, amongst others. In any case, it was
not in Bach’s Lutheran and austere nature to waste material, as is plainly evident from the surviving
autograph score of the Christmas Oratorio, where not one single line is left blank. Since the composer’s
frugality extended to his physical use of manuscript paper, a precious and expensive resource at the time,
it is scarcely surprising that complex, difficult and labour-intensive music would not have been discarded
either. Bear in mind that this music had been written for a one-time event, and heard only once by a
handful of invited guests and dignitaries, the equivalent of today’s politicians and minor royalty, who may
not even have recognised its quality. In 1733 Bach had already parodied some earlier music to create the
Kyrie and Gloria of his Mass in B Minor. Bearing in mind also C.P.E. Bach’s record of his father’s
prolific cantata output, it should not come as a surprise that, like his contemporaries, Bach recycled some
of his material.

Not all of the music in the Christmas Oratorio is parodied, however. All of the music for the Evangelist is
brand new, as are the other 0(%/&br accompanied recitatives, along with one or two of the more tender
arias, and the instrumental sinfonia which opens Part 2. In the newly harmonised chorale melodies, Bach
demonstrates his ability to challenge his own conventionalities. The chorale settings contain a new level
of harmonic sophistication with complex tonal shifts and extended chromatic progressions leading to an
even more piquant immediacy of expression and clarity of text than Bach had achieved in the surviving
Passion settings. If we trace the sequence of several hundred chorale settings from the earliest Leipzig
cantata cycles of 1723 we see a line of development which culminates in these settings written for the
Christmas Oratorio./



Nicholas Kenyon, in his detailed and scholarly modern biography of Bach, writes ... “There is no more life-
giving, joy-enhancing experience in Bach’s larger scale music than a great performance of the Christmas
Oratorio.” He goes on to discuss the parodying of earlier works. “In the 1730s the pressure for the weekly
composition of a cantata for the forthcoming Sunday receded and, with it, Bach’s approach to
composition changed into one of compiling single works into cycles and larger single compositions. (The
six motets were written mostly between 1730 and 1737.) The Christmas Oratorio is a successful product
of that change.” The Lutheran church did not require “figured” (complex) music during the penitential
season of Advent, and it is likely that this afforded Bach a window of time at the end of 1734 to create
the Christmas Oratorio. The Easter Oratorio and Ascension Oratorio, written a few months later, were
also largely parodied from earlier music, presumably during the equally quiet and penitential season of
Lent.

At the time he was composing the Christmas Oratorio, we know that Bach was becoming dissatisfied and
disillusioned with his lot in Leipzig. In 1733 he had written to Georg Erdmann, Kapellmeister in the then
German seaport of Danzig (today known as Gdansk and now in the territory of Poland). The full text of his
letter appears in Wolff’s book. It is a revealing letter, clearly written by a frustrated man, who complains
about the excessive cost of living in Leipzig and the fact that his salary is partly made up of fees from
extra services. Noting that the number of funerals in Leipzig was significantly lower that year - and so,
therefore, was his income - Bach appears actively to be seeking alternative employment. He writes: “the
authorities are odd and little interested in music, so that | must live amongst continual vexation, envy and
persecution; accordingly | shall be forced, with God’s help, to seek my fortune elsewhere. Should your
Honor know or find a suitable post in your city for an old and faithful servant, | beg you most humbly to
put in a most gracious word of recommendation for me.” We know that this came to nothing and Bach,
despite his disillusionment, saw out the rest of his days in Leipzig.

After the Christmas of 1734, the next performance of the oratorio seems to have been given by the
twenty-four-year-old Brahms at the Berlin Singakademie in 1857 as part of Mendelssohn’s movement to
re-popularise Bach’s music by introducing it to the contemporary Berliners. A translation of the work into
English by Helen Johnston gave rise to the first English performance by William Sterndale Bennett at the
Hanover Square Rooms in London in 1861. (Both Johnston and Sterndale Bennett had been responsible
for the first English performance of the St Matthew Passion at the same venue in 1854.)

/
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When considering the text for the Christmas Oratorio we have to consider both the biblical and the non-
biblical. From a biblical point of view a comparison of the four gospels is interesting.

Neither St John nor St Mark refer to the Immaculate Conception, or of the birth of Jesus in any way, both
choosing to begin their biographical narratives with the baptism of the young adult Jesus by John the
Baptist in the River Jordan.

The end of the first chapter of St Matthew, and the first twelve verses of Chapter two, while used
exclusively through Parts five and six of the Christmas Oratorio to plot the story, make only passing
reference to the immaculate conception, assume the nativity to have happened without actually
mentioning it, and tell of the journey and subsequent adoration of the Magi and the anxiousness and
actions of King Herod, before cutting a couple of decades or so to the baptism of Jesus. It is in the first
twenty-one verses of the second chapter of St Luke, and there alone, that we find an account of the
nativity story as we recognise it, complete with the decree of taxation from Caesar Augustus, the journey
to Bethlehem of the unmarried and expectant couple, the overcrowded inn, the stable, the appearance
of angels to shepherds on the hillside and the virgin birth itself. It is to these verses therefore that Bach
had to turn to plot the story, in regular, short and well-rationed statements through Parts one to four. St



Luke makes no reference to the Magi. (There are 3,779 verses in the four gospels combined; as an aside it
is interesting to consider that the entire multi-billion pound annual occurrence which we call Christmas is
based entirely on just 33 short verses of historic scripture.)

As in the telling of the passion stories therefore, and uncommonly for the writing of cantatas or oratorios,
Bach has chosen to use sequential passages of scripture. The more usual form for cantatas was to set to
music the appointed biblical readings for the day, along with associated scripture, sacred poetry and
words from hymns or chorales.

The parodying of vocal music throws up some significant challenges. If one is going to take existing music
and fit new words to it, the words have both to fit, and to make sense. We do not know who the librettist
was for the Christmas Oratorio, but it is very likely to have been Christian Henrici (1700 — 1764), a local
postal worker and tax officer and a close friend of Bach. Henrici wrote under the pseudonym Picander.
Although not a poet of great depth, Picander was an ideal partner for Bach, being widely read, technically
skilful and well versed in music. He could express his ideas with clear and simple imagery which was well
suited to a composer’s needs, allowing, as it does, scope for effective musical illustration of the text.
Picander had already provided the text for the St John Passion, the St Matthew Passion and many of
Bach’s cantatas; so, in the absence of any other evidence, and given their long-established working
relationship, it is highly likely that Picander was the chosen wordsmith to “bend” new text to fit Bach’s
existing music. The musicologist Alfred Dirr also suggests that the non-biblical text for the Christmas
Oratorio could only have been written by Picander in collaboration with Bach.

Whoever the accomplished author may have been, Bach himself must have played a crucial part in
shaping the text. In particular, he must have been instrumental in selecting which musical movements
were to be inserted between the passages of biblical text and in defining the expressive character of each
of them in turn, for it was necessary to ensure a perfect match between the metrical patterns of the
individual lines of existing melody and the scansion of the new poems. In other words, it had to be
possible, on a purely technical level, to set them to the same music. This is a reversal of the usual
composition process in which the text is the starting point and music is written to fit the words./

At least as important as Bach’s contribution to shaping the text was his influence on the planning of the
oratorio as a whole, an involvement that must have included choosing how to divide up the verses from
St Luke, choosing which arias and choruses to plunder from existing works, and integrating the chorales.

Below is the German text of the Christmas Oratorio and a translation. Biblical translations are taken from
the King James Authorized Version of 1611. All other translations are by my colleague Mr Robert Minett,
to whom | offer my sincere thanks. Where no credit is given for the text, we can assume it to have been
written by Picander in collaboration with Bach.

Alongside, where appropriate, there is a commentary on the music in italics to aid listening.

Peter Parfitt
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Rejoice, be cheerful, arise, praise the days,

Give glory to what the Highest has done!
Abandon faint-heartedness, banish lamentation,
Sing in exultation and joyfulness!

Jauchzet, frohlocket, auf, preiset die Tage,
rihmet, was heute der Hochste getan!
Lasset das Zagen, verbannet die Klage,
stimmet voll Jauchzen und Frohlichkeit an!

Dienet dem Hochsten mit herrlichen Choren,
LaRt uns den Namen des Herrschers verehren!
(D.C.)

Serve the most High with glorious choirs,
Let us honour the name of the Lord!
(D.C.)
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Es begab sich aber zu der Zeit, dalk ein Gebot
von dem Kaiser Augusto ausging, dal alle Welt
geschatzet wirde. Und jedermann ging, dals er
sich schatzen lielRe, ein jeglicher in seine Stadt.
Da machte sich auch auf Joseph aus Galilda, aus
der stadt Nazareth, in das jlidische Land zur
Stadt David, die da heiRet Bethlehem; darum,
daR er von dem Hause und Geschlechte David
war: auf daB er sich schatzen lieRe mit Maria,
seinem vertrauten Weibe, die war schwanger.
Und als sie daselbst waren, kam die Zeit, dal} sie
gebdren sollte.

And it came to pass in those days, that there went out a
decree from Caesar Augustus, that the world should be
taxed. And all went to be taxed, every one into his own
city.

And Joseph also went up from Galilee, out of the city of
Nazareth, into Judaea, unto the city of David, which is
called Bethlehem; because he was of the house and
lineage of David: to be taxed with Mary, his espoused
wife, being great with child. And so it was, that, while
they were there, the days were accomplished that she
should be delivered.
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Nun wird mein liebster Brautigam, Now my dearest bridegroom,

nun wird der Held aus Davids Stamm Now the hero from David’s line will be born, for the
zum Trost, zum Heil der Erden comfort and salvation of the earth.

einmal geboren werden.

Nun wird der Stern aus Jakob scheinen, Now the star from Jacob will shine,

sein Strahl bricht schon hervor.
Auf, Zion, und verlasse nun das Weinen,
dein Wohl steigt hoch empor!

his rays are already beaming upon us.
Arise, Zion, leave your weeping,
Your prosperity is ascending on high!
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Bereite dich, Zion, mit zartlichen Trieben, Prepare yourself, Zion, with tender desires,
den Schonsten, den Liebsten bald bei dir zu soon to see the most beautiful, the dearest with you!
sehn!

Today your cheeks must glow with greater beauty,
Deine Wangen missen heut viel schoner Hasten to your bridegroom with ardent passion!
prangen, eile, den Brautigam sehnlichst zu (D.C.)
lieben!
(D.C.)
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Wie soll ich dich empfangen und wie begegn’ ich dir? How shall | receive you and how shall | welcome you?
O aller Welt Verlangen, o meiner Seelen Zier! O desire of all the world, O joy of my soul!

O Jesu, Jesu, setze mir selbst die Fackel bei, O Jesu, Jesu, place your flame by me,

damit, was dich ergétze, mir kund und wissend sei! that | may know what delights you!
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Und sie gebar ihren ersten Sohn und wickelte And she brought forth her first born son, and wrapped
ihn in Windeln und legte ihn in eine Krippen, him in swaddling clothes, and laid him in a manger;
denn sie hatten sonst keinen Raum in der because there was no room for them in the inn.
Herberge.
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Er ist auf Erden kommen arm, He came poor upon the earth,
Wer will die Liebe recht erh6hn, Who can increase the love which the Saviour
die unser Heiland fiir uns hegt? cherishes for us?

daR er unser sich erbarm. To take pity on us.
Ja, wer vermag es einzusehen, wie ihn Yes, who can understand how the suffering of man
der Menschen Leid bewegt? moves him?

und in dem Himmel mache reich. Make us rich in heaven.
Des Hochsten Sohn kommt in die Welt, The son of the Highest came into the world,
weil ihm ihr Heil so wohl gefallt, because its salvation was so pleasing to him,

und seinen lieben Engeln gleich, And the equal of his dear angels,
so will er selbst als Mensch geboren So he wishes to be born as man Himself.
werden.

Kyrieleis! Lord have mercy!
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Grol3er Herr, o starker Konig, liebster Heiland Great Lord, O powerful King, dearest Saviour

o wie wenig achtest du der Erden Pracht! How little you care for the splendour of the earth!

Der die ganze Welt erhdlt, ihre Pracht und Zier He who sustains the whole world, created its splendour
erschaffen, mul’ in harten Krippen schlafen. and ornament, must sleep in a hard crib.

(D.C.) (D.C.)
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Ach mein herzliebes Jesulein, Oh my dearest baby Jesus,
mach dir ein rein sanft Bettelein, Make a pure soft bed,
zu ruhn in meines Herzens Schrein, To rest in the shrine of my heart,

daf ich nimmer vergesse dein! That | may never forget you!
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Fallt mit Danken, fallt mit Loben Fall down with thanks, fall down with praise

vor des Hochsten Gnadenthron! before God’s throne of grace!

Gottes Sohn will der Erden Heiland und Erloser God’s son will be the saviour and redeemer of the
werden, earth,

Gottes Sohn dampft der Feinde Wut und Toben; God’s son subdues the rage and fury of your foes;
Fallt mit Danken, fallt mit Loben Fall down with thanks, fall down with praise

vor des Hochsten Gnadenthron! before God’s throne of grace.
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Und da acht Tage um waren, daf3 das Kind And when eight days were accomplished for the
beschnitten wiirde, da ward sein Name genennet circumcising of the child, his name was called
Jesus, welcher genennet war von dem Engel, ehe Jesus, which was so named of the angel before he
denn er im Mutterleibe empfangen ward. was conceived in the womb.
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Immanuel, o siiRes Wort!

Mein Jesus heil’t mein Hort,
mein Jesus heilSt mein Leben.
Mein Jesus hat sich mir ergeben,
mein Jesus soll mir immerfort
vor meinen Augen schweben.
Mein Jesus heiRet meine Lust,
mein Jesus labet Herz und Brust.

(%]

Jesu, du mein liebstes Leben,
B  Komm! Ich will dich mit Lust umfassen,

S meiner Seelen Brautigam,
B  mein Herze soll dich nimmer lassen,

S der du dich vor mich gegeben
B Ach! So nimm mich zu dir!

S an des bittern Kreuzes Stamm!

Auch in dem Sterben sollst du mir das Allerliebste sein;
in Not, Gefahr und Ungemach

seh ich dir sehnlichst nach.

Was jagte mir zuletzt der Tod fiir Grauen ein?

Mein Jesus! Wenn ich sterbe,

so weild ich, daf’ ich nicht verderbe.

Dein Name steht in mir geschrieben,

der hat des Todes Furcht vertrieben.
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Immanuel, o sweet name!

My Jesus is my strength,

my Jesus is my life.

My Jesus has devoted himself to me,

my Jesus shall float before my eyes for ever.
My Jesus is my desire,

my Jesus cheers heart and breast.

Jesus, you, my dearest life,
Come! | will embrace you with delight,

bridegroom of my soul,
my heart shall never leave you,

who gave yourself for me
Ah! Then take me to you!

on the tree of the bitter cross!

Even in death you will be the dearest of all to me;
in despair, danger and hardship

| look to you with the utmost longing.

After all what dread can death strike into me?

My Jesus! When | die,

then | know that | shall not perish.

Your name is written in me,

it has driven out the fear of death.
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My saviour, does your name instil
even the slightest seed

of that bitter terror?

No, indeed you yourself say no!
Shall I now fear death?

No, your sweet word is there!

Or should | rejoice?

Yes, you the saviour say yes!

FI6Rt, mein Heiland, floRt dein Namen
auch den allerkleinsten Samen

jenes strengen Schreckens ein?

Nein, du sagst ja selber nein!

Sollt ich nun das Sterben scheuen?
Nein, dein siiBes Wort ist da!

Oder sollt ich mich erfreuen?

Ja, du Heiland sprichst selbst ja!
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S Jesu, meine Freud und Wonne, Jesu, my joy and pleasure,

B Wohlan, dein Name soll allein Well, your name alone

S meine Hoffnung, Schatz und Teil, my hope, treasure and gift,

B in meinem Herzen sein. shall be in my heart.

S mein Erlésung Schmuck und Heil, my redeemer, adornment and salvation,

B So, will ich dich entziicket nennen, So, | will call your name in delight,

S Hirt und Konig, Licht und Sonne. shepherd and king, light and sun.

B wenn Brust und Herz zu dir vor Liebe when breast and heart burn with love before you.
brennen.

S ach! wie soll ich wiirdiglich, Ah! How shall | with due respect,

B Doch Liebster, sage mir: But, most dear one, tell me:

S mein Herr Jesu, preisen dich? praise you, my Lord Jesus?

B  Wie riihm ich dich, wie dank ich dir? How do | praise you, how do | thank you?

386 &, #&/DI("" %+,
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| will live only to honour you,
my saviour, give me strength and courage,
that will give life to my heart!

Ich will nur dir zu Ehren leben,
mein Heiland, gib mir Kraft und Mut,
daR es mein Herz recht eifrig tut!

Starke mich, deine Gnade wiirdiglich Give me strength to exalt your grace
und mit Danken zu erheben! with due respect and thanks.

(D.C.) (D.C.)
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Jesus richte mein Beginnen Jesus guide my beginning

Jesus bleibe stets bei mir, Jesus remain with me always,
Jesus zaume mir die Sinnen, Jesus restrain my senses,
Jesus sei nur mein Begier, Jesus be my only desire,
Jesus sei mir in Gedanken, Jesus be in my thoughts,
Jesu, lasse mich nicht wanken! Jesu, let me not waver!
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Ehre sei dir, Gott, gesungen, Let honour be sung to you, O God,

Dir sei Lob und Dank bereit'. Praise and thanks be prepared for you.

Dich erhebet alle Welt, All the world exalts you,

Weil dir unser Wohl gefillt, Since our well-being was your pleasure,

Weil anheut unser aller Wunsch gelungen, Since today all our wishes have come to pass,

Weil uns dein Segen so herrlich erfreut. Since your blessing so gloriously delights us.

336 "1&%B"CH) ( (EFCGH)G/ - ;CCQEV/2HK/8/
Da Jesus geboren war zu Bethlehem im judischen Now when Jesus was born in Bethlehem of Judzea in
Lande zur Zeit des Kdniges Herodis, siehe, da the days of Herod the King, behold, there came wise
kamen die Weisen vom Morgenlande gen men from the east to Jerusalem.

Jerusalem und sprachen:
3:6"$+,-) (EFGH)G/ - ;GCQEV/2HK2/with interpolations/
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Wo ist der neugeborne Konig der Jiiden? Say where is he that is born King of the Jews?
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Wir haben seinen Stern gesehen im Morgenlande For we have seen his star in the east, and are come to

und sind kommen, ihn anzubeten. worship him.
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Dein Glanz all Finsternis verzehrt, Your radiance destroys all darkness,

Die triibe Nacht in Licht verkehrt. the troubled night is transfigured with light.
Leit uns auf deinen Wegen, Lead us on your paths,

DaR dein Gesicht so that your face

Und herrlichs Licht and glorious light

Wir ewig schauen mogen! might always be visible to us!

3M6 &, #&/D/0&))
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Erleucht auch meine finstre Sinnen, erleuchte [llumine my dark thoughts as well, illumine my heart
mein Herze durch der Strahlen klaren Schein! through the rays of your clear brilliance!

Dein Wort soll mir die hellste Kerze in allen Your word shall be the brightest candle for me in all my
meinen Werken sein; dies lasset die Seele nichts doings; this will never let my soul initiate evil.

Boses beginnen.
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Da das der Konig Herodes horte, erschrak er und When Herod the King had heard these things, he was
mit ihm das ganze Jerusalem. troubled, and all Jerusalem with him.
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Warum wollt ihr erschrecken? Why are you afraid?

Kann meines Jesu Gegenwart euch solche Furcht Can the presence of my Jesus awaken such fear in you?
erwecken?

O! Solltet ihr euch nicht vielmehr dariiber freuen, O! Should you not rather much more rejoice over this,
weil er dadurch verspricht, der Menschen since he has promised through this to renew the happy

Wohlfahrt zu verneuen. destiny of humanity.
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Und lieR versammlen alle Hohepriester und
Schriftgelehrten unter dem Volk und erforschete
von ihnen, wo Christus sollte geboren werden.
Und sie sagten ihm: Zu Bethlehem im jldischen
Lande: denn also stehet geschrieben durch den
Propheten: Und du Bethlehem im jliidischen
Lande bist mitnichten die kleinest unter den
Fiursten Juda; denn aus dir soll mir kommen der
Herzog, der Giber mein Volk Israel ein Herr seiE

=86 (,#+/DN)+7 , &U+Y&C(HY "%+,

And when he had gathered all the chief priests and the
scribes of the people together, he demanded of them
where Christ should be born. And they said unto him in
Bethlehem of Judeea:

for thus it is written by the prophet:

and thou, Bethlehem, in the land of Juda, art not the
least amongst princes of Juda; for out of thee shall
come a governor, that shall rule my people Israel.

(EFGH/1<J<SV</
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Ach, wenn wird die Zeit erscheinen?
Ach, wenn kdmmt der Trost der Seinen?
Schweigt, er ist schon wirklich hier!
Jesu, ach, so komm zu mir!

226, (&L H&C(+
Mein Liebster herrschet schon. Ein Herz, das seine
Herrschaft liebet und sich ihm ganz zu eigen gibet,

ist meines Jesu Thron.

L6 "+, &C"

Ah, when will the time appear?

Ah, when will the comfort of the faithful come?
Hush, he is truly already here!

Jesus, ah, then come to me!

My beloved already reigns. A heart that loves his
governance and gives itself utterly to him as his own, is
my Jesus' throne.
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Zwar ist solche Herzensstube
Wohl kein schoner Fiirstensaal,
Sondern eine finstre Grube;
Doch, sobald dein Gnadenstrahl
In denselben nur wird blinken,
Wird es voller Sonnen diinken.

Indeed such a heart's closet

may be no ornate princely chamber,
rather a dark pit;

yet, as soon as your beams of grace
only peep within it,

it seems to be full of sunshine.
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Herr, wenn die stolzen Feinde schnauben, Lord, when our arrogant enemies snort with rage, then
so gib, daB wir im festen Glauben nach deiner grant that we in firm faith may look to your power and
Macht und Hiilfe sehn! help!

Wir wollen dir allein vertrauen, so kdnnen wir den We want to trust you alone, then we can escape the
scharfen Klauen des Feindes unversehrt entgehn. sharp claws of the enemy unhurt.
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Da berief Herodes die Weisen heimlich und T-*#IX*(/$,!C-*#1-*1-0$!/G(%B%14!19011*$!"-*1Co%&*!. *#,!
erlernet mit FleiR von ihnen, wenn der Stern %#C)%(*$!/2!'-* 1$%1%A*# 141C-0"1"%.*I"-*1&'0(!
erschienen wire? OGG*O(*$E!"#PI-*I&*#'I'-* I'1=*'-1*-* 10#$!&0%ST
Und weiset sie gen Bethlehem und sprach:

“Ziehet hin und forschet fleiBig nach dem “Go and search diligently for the young child: and when
Kindlein, und wenn ihr's findet, sagt mir's wieder, ye have found him, bring me word again, that | may
dass ich auch komme und es anbete.” come and worship him also.”
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Du Falscher, suche nur den Herrn zu fallen, nimm You cheat, you only seek the Lord to bring him down,
alle falsche List, dem Heiland nachzustellen; der, you use all your false cunning to hunt after the Saviour;
dessen Kraft kein Mensch ermiRt, bleibt doch in but he, whose power no man can measure, still remains
sichrer Hand. in safe hands.

Dein Herz, dein falsches Herz ist schon, nebst aller Your heart, your false heart, is already very well-known,
seiner List, des Hochsten Sohn, den du zu stiirzen with all your treachery, by the son of the Highest,
suchst, sehr wohl bekannt. whom you seek to cast downE
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Nur ein Wink von seinen Handen stirzt Just a wave of your hand casts down the powerless
ohnmachtger Menschen Macht. strength of men.

Hier wird alle Kraft verlacht! Here all might is derided if the highest speaks one word
Spricht der Hochste nur ein Wort, seiner Feinde to put an end to the pride of his enemies, Oh, then at
Stolz zu enden, O, so miissen sich sofort once must thoughts of mortals be changed.

Sterblicher Gedanken wenden.
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Als sie nun den Konig gehoret hatten, zogen sie
hin. Und siehe, der Stern, den sie im Morgenlande
gesehen hatten, ging flr ihnen hin, bis dall er kam
und stund oben Uber, da das Kindlein war. Da sie
den Stern sahen, wurden sie hoch erfreuet und
gingen in das Haus und funden das Kindlein mit
Maria, seiner Mutter, und fielen nieder und
beteten es an und taten ihre Schatze auf und
schenkten ihm Gold, Weihrauch und Myrrhen.

N6 "$+, &C"
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When they heard the king, they departed; and lo, the
star, which they saw in the east, went before them, till
it came and stood over where the young child was.
When they saw the star, they rejoiced with exceeding
great joy. And when they were come into the house,
they saw the young child with Mary his mother, and fell
down, and worshipped him: and when they had
opened their treasures, they presented unto him gifts;
gold, frankincense and myrrh.

7-*1C/($&1/21-%&19-/(01*10(*134IMO) 1IP*(-0($', I0#$I$0™*12(/. 1 ZiKIE!

Ich steh an deiner Krippen hier,

0 Jesulein, mein Leben;

Ich komme, bring und schenke dir,
Was du mir hast gegeben.

Nimm hin! es ist mein Geist und Sinn,
Herz, Seel und Mut, nimm alles hin,
Und lass dirs wohlgefallen!

>R6 " 1&%B"CH) (

Und Gott befahl ihnen im Traum, daf sie sich
nicht sollten wieder zu Herodes lenken, und
zogen durch einen andern Weg wieder in ihr
Land.

>80 , " "#(&(¥1"IDI(""%+,

So geht! Genug, mein Schatz geht nicht von hier,
er bleibet da bei mir, ich will ihn auch nicht von
mir lassen. Sein Arm wird mich aus Lieb mit
sanftmutsvollem Trieb und groRter Zartlichkeit
umfassen; er soll mein Brautigam verbleiben, ich
will ihm Brust und Herz verschreiben.

Ich weild gewiss, er liebet mich, mein Herz liebt
ihn auch inniglich und wird ihn ewig ehren.

Was konnte mich nun fir ein Feind bei solchem
Gliick versehren!

Du, Jesu, bist und bleibst mein Freund; und werd
ich angstlich zu dir flehn:

"Herr, hilf!”, so lass mich Hilfe sehn!

| stand here at your crib

O Little Jesus, my life;

| come, bring and give you

What you have given to me.

Take it! It is my spirit and mind,
Heart, soul and courage, take it all
And may it be pleasing to youl!

(EFGH)G/ - ;GGQEV/24/K/

And being warned of God in a dream that they should
not return to Herod, they departed into their own
country another way.

Go then! It is enough that my treasure does not depart
from here, he stays here by me, | will not let him leave
me. His arm - out of love with desire, full of gentleness
and with great tenderness - will embrace me; he will
remain my bridegroom, | will dedicate my heart and
prayers to him.

| know for certain that he loves me, my heart also loves
him ardently and will always honour him.

What sort of enemy could now do me harm when | am
so fortunate!

You, Jesus, are and remain my friend; and if | beg you:
anxiously:

“Lord, help!”, then let me see your help!



>26 & , #&/DI("%+ ,

7-%&!G)(G/&*2)110(%0!%&1099/.GO#%*$!34!'C/1/3/+&!$60./(*E!"A0%#,1=09-19-//&*&10!. Yott/(I'/#01%' 4 1%11)
"#IC/($&EN!

Nun mogt ihr stolzen Feinde schrecken; was Now you arrogant enemies may try to scare me; what
konnt ihr mir fir Furcht erwecken? sort of fear can you arouse in me?

Mein Schatz, mein Hort ist hier bei mir. My treasure, my refuge, is here with me though you
Ihr mégt euch noch so grimmig stellen, droht nur, may appear ever so fierce and have threatened to cast
mich ganz und gar zu fallen! Doch seht, mein me down once and for all!

Heiland wohnet hier. Yet see, my saviour lives here!

>L6 , " "#(& (41" D) +7 , &%+Y&C(+Y ("%+,Y0&))

:09-1/21'-*1&%5!$%&GO(0"*I*#' (%* &1 %#!"-%&! (*9% ' GBI H1I$%9! &-0G*1/210! (%&%#A! 2/)(*-12/11/C*$! 34!
0! $*&*#P%HA! 0(G*AAY%/,! 3)'I '-*I B/%I*&! 9/.*1 '[A*-*(|! -[./G-/#%90114,! -O(./[#%/)&14,! O#$! '-*(*2/(*!
&4.3/1%90114,12/(1"-*1'-%($!1%0#*1/2!'-**5'E]

Was will der Héllen Schrecken nun, What will the terror of hell do now?
Was will uns Welt und Siinde tun, What will the world do for us?

Da wir in Jesu Handen ruhn? Since we rest in the hands of Jesus
>36 "$+,&C"

7-*1H-(%&".0&12(0'/(%/1*#$&!C%'-101(%9-141$*9/(0™*$! B*(&%6/#1/2!'-*'\WMO&&Y6/#19-/(01*W!.*1/$41C%'"-I'(). G*
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Nun seid ihr wohl gerochen Now you are well avenged

An eurer Feinde Schar; On the host of your enemies;
Denn Christus hat zerbrochen, Christ has broken in pieces
Was euch zuwider war. What was against you.

Tod, Teufel, Stind und Holle Death, Devil, sin and hell

Sind ganz und gar geschwacht; are weakened once and for all;
Bei Gott hat seine Stelle With God is the place

Das menschliche Geschlecht. For the human race.

Programme notes and listening commentary by Peter Parfitt.



Musical Director - Peter Parfitt

(&SR 8062, % & & 3($, *45E&:"-%("5&
2 JA458+-(-&/-&(-.-$H-%&/$,&-"(5<&12,$."5&
*("SOSOEL" &"&.14($, *-(&SO0&/-&:"*/-%("58:/8$(;&

8*8*/-8"E-8&4)&,$S*--0&/-&+40&"&, /45" (,/$=8&+A&*
KO$H#-(,$*<&4)&12(/"168&+/-(-&/-&(-"%&72,$.&"0%&
T"*$0&"0%&,"OE&S0&*/-&:"*/-%o("5&:/4B(&", &"&:14(
2./45"(6&E("%2"*$0E&)(41&*/-&72,$.8&B" . 25*<&+$
"0&/4042(,8%-E(--&

UO&VWEXRAG*"$0-%8&/$,&T72,;&BA554+S0E&*/$, &l / :
,=-0*&-$E/*&<-"(,&",&"&T"<&:5-(H&S$0&*/-&:/4$(&4
NS$O./-,*-(&:"*/-%("5;&!2(SOE&*/$,&*$1-&/-&
"==-"(-%8&+$4/&*/-&./4%(&" &"&,454%,*&40&C " Bo$4:
D-&"5,48*42(-%8&+$*/&*/-&.14$(&*4&3("Z$56&82,*
"0%&*/-&K?8&"0%&E"H&(#,&$0&" ($,6&40&*/-&
42%/89"0HB&"0%&"*&*/-&3"(9$."0&",&+-55&",&40&*-5-#$,$40&" 0%&("%$4;&

% (&)-5%&*-" ISOE&=4,* &"*&*|-&:/A($,*-(&?./A45&$0&NS0. /- *-(6&"0%8&=4,$*$40,&" &

I$(-.*4(&4)&72,$.&$0&,./445,8&$08&D" 1= /$(-6& T40%40&"0%&Q" *&?2,,-S&9-)4(-&*"H$0
2=8*/-&=4,*&A)&I$(-.*4(84)&72,$.&"*&?*&T" (E"(-*F,&?./445&)4(&>%$(5,8$08&89-(%--0:&'-
I" 8%$(-.*-%8&"&0219-(&4)&./4("58,4.$-*$- &"0%&A=-("*$.&,4.$-*$-,&"0%&"==-"(-%&+$*
1"0<&4*/-(,&",&"&,454%,*:&D-8$,&"08&-S*-(0"5&-S"1$0-(&" *&BE&T-#-5&)4(&*/-&IS)4(%&"
"19( $YE-&-S"1$0"$40,894" (%&"0%&"5,48)4H(&*-&?.4**$, /&[2"5$)$. *$40,&B2*/4($*<

(&, - (H-%08&) A(&F+-5#-8<-"(,&+$*/&DT&CA<"5&@" " #"5&C- - (#-,&+-(-&/-& =-.$"5%$,-%&
$0&,291"($0-8%"*"&.411203$."*$40,;&I1*/-(&$0*-(- *,&$0.52%-&=5"<$0E&*/-&4(E"06&

(-"%$0EB&E" (%-0$0E &IBHSOR



Soprano - Emma Kirkby

Q11"&\$(H9<&)--5,&52. H<&$0&1"0<&+"< ]
*["*8& |-8&1-+&(-0"$,,"0.-8&H#4."5&=45<=/40<&
+/$5-& *$55&"+&,, JAAS6E*/"*&.,|-& *2%$-%6&
5" $.,&"0%&,"OE&+$*/&*/-87./45"&
'0*4(218"+&1S)A(%68. 0%689-,*&4)&."556¢
*-(-8,/-8&-0.420%-(-%&N$,*4($."5_&
$0,%(21-0*, &H04+0&*4&C-0"$,,"0.-&"0%&
3"(4 2-&.41=4 -(,68*/-&52*-6&/"(=,$./4(%6E
"06&+$0%&"0%&, ($OE&S0,*(21-0*,6&+/4
420%&"0%8&/21"08&.,."5-8Y%6(-+&)(41&/-(&"
$0,*$0.*$#-&(-,=40,-:88,8"&, /445*-" |-(&
"006&"1"*-2(& $OE-(&,/-&+" &$0HE*- %0 &*48=-G44) & $40"55<&+$*/8=$40--(&E(42=,a&
"0%&540E&="(*0-(,/$=,8)4554+-%&$08&3($*"$0&"0%&"9(4"%6&+$*/&-0,-195- 6&$0%$HSY6
=5"<-(,6&"0%&(-.4(%&.41="0$-,6&,48*"*&04+&Q11"F,&H#A4$.-&"0%&, *<5-&" (-&(- AEOSZ-%&
+4(5%+$Y%E;

Q11"&+",&"+"(%-%&"&!3Q&S0&LMMP6 & "0% &SNV R B0 "5&)4(&72,%.,&81"Z-%&
9<&"558*/$,6&.,/-8$,&0-#-(*/-5-,, &E5"%&4)&*/-&(- AEOS*$408$*8$1=5%-,68) 4" &+"<&4)& ]
1"HSOE&*/"*&#"52-,&-0,-195-6&.5"($*<&"0%&,*$550-,,&"94#-&#4521-&"0%E&%$,=5"<a&"94
$*8$,&"&CA<C*A&/-(&*A&,~-&" &O-+&E-0-("CHH0&APR=5"<-(,&I($SOESE&HS55,8*4&
*1$,&-0%-"#42(R-&$,&"5,4&=(42%& " 0% &E("*-)25&*4&9-&"&="*(40&4) &*/-&89-(%0--0&3"./&
14%(; &



Counter Tenor - Nicholas Spanos

@$./45",&2="04,8,*2%$-%&+$*/&8($,&:/($,*4)-55%
>(--.-;&D-8&)2(*/-(-%&/$, &, *2%$- & &K OSH-(,$*<&
4)&"(<5"0%&7./44584)&72,%.&AETY6E "+ &*/-&

D4./,./25-8)f(&72,$H&20%&!"(,*-55-0%-&\20,*&$0&
0$-00";&D-&/" &="(*$.$=""-%&" *$#-5<&$0 U '05&
1" *(.5", - &*"2E/*89<&=(41$0-0*&*-" /-(,68,2./&

" 8\2(*&Q 2$52Z68&!-54(-,&h$-E5-(6&800"&AEL4+
2$04+8"0%&7$./"-58:/"0.-; &

D-&/",8&9--0&"..5"$1-%8&)4(&/$,&"==-"("0.-&$0&4=-(
A(A($48"0%&(-. $*"5&"0%&/" & 455" 94 ("*-%o&+$*
@"*$40"5&1=-("&4)&>(--.-6&*/-&8*/-0,&7*"*-&

(/- *("6&I=-("&T4(("$0-6&*/-&I(/- *("&4 )&
14542(,68*/-&3".18&?2$0)40$"&dKB&!-01"(HE" "% $4&
2<1=/40<&I(./- *("6&:"1-("F"&P*2FE" (*6&"0%&*/-&
g-0$.-83"(4°2-&I(./- *(":&BA(&1"0<&<-"(,&/-&/" &

9--0&"&(-E25"(&.455"94@(&+$*/&QS&?$5-0*$46& T "*$0$*",&04,*("&"0%&"0%45)$,&

40,4(*&N$-08"(5<&72,$.&Q0,-195-8

@$./45" &/",&+408"80219-(8&4)&=(- *SES42(®,&$0.52%$0E&*/4,-&)4(&/$,&
="(*$.$="*$40&$0&(-. 4(%SOE, 6&+/$./&SQBRA&(-. (Y SOE&S) & D" 0% B Bok:
dbMMRELEE (#")*+ &IDMMOe&9<&*/-&>-(1"0&5"9-587!>&" & & B56!89" -%&40&
7" * SAF &) (- # BPSO(-*46&+$%/8*/-87-0$.-&3"(42-&I(./-,*(" &AMV Ve&)A(&

@8IgQ&C-.4(%,;&UO&DMVRE/-&+" &*/-&)$(,*&* A& GHBRAFEC2EES-(4&S0&CS, *A($F &

#01'%& $*/&Q0,-195-&85("20-6&"&=(4%2.*$40&*/"*&+",&1"%-&$0*4&"&!g!;



Tenor - Nathan Vale

@"/"0 &Q"5R+", &&IA("S &F45"( &*&N-55.&
5-9%("5 &-)4(-&"**-0%$08H0%A0FH<"5&
:455-E-8412,$.6&+/-(-8/-&,*2%$- B0 &
3-0C"1$0 &($**-080F-(0"*$40"5&I=-("&?./445&" &
40-84318)$(,*&(-. $=$-0848 &' *-( &"(, &
2./45"(,/$=;8D$&A("*$.&-0E"E-1-0*, &'#-&
$0.5206-80(,*&'($,40- (SR, .#),+84(&
>5<0%-942(0&B#$#"58-(" RES-098IR-0-." SR
82403 4+'0h +*0+@85--# §4(LQOESS$LB$40"E.
I=-("6&T2(."0$4G " +. *Vo# 8&*&*/-&345,/4$&]=-("&
"0%8&5)$4(- & 04%O07". *#" &4(&=j(" &%-&
3"2Ej; &

N$00-(&4)&*/-&bMML&SQ??&Q0E5SS$,/&?40E&:41=-*$*$406&@"*/"OF ,&(-.$*"5&-0E"E-1.
["#-8$0.52%-%8&"==-"("0.-,&"*&*/-&N$E 14(-&D"556 &*/-&A/(--&:/4$(,&B-, *$#"5&"0%&"&
(-.$*"5&+$*/&k25$2,&!("H-&" &="(*&4)&*/-&A-1=5-&C-.$*"5&,-($-,;&@"*/"OF ,&.40.-(*&
ISE/SSE/*, &/ " #-8$0.52%-%&QH" OB O& B%609'%0% 24 05 SHE*/&*/-& @ 4(*/-(0&
2$0)40$"68.8(H0&*/BY09'%%2#:05'SHuE*/&*/-&I( /- *("&?$0)40$."&%$& 7$5"046&
D"0%-5F,&04+"08%03#:$0="-84(&94*/&*/-&U, ("-5$&:"1-("*"&"0%&*/-& C$E"&
["19-(&:/4$(6&3--*/4#-0 F,82+")01*%'$,’ &*&*/-&33:&'(41,6&"0%&D"0%-358)0
FO@T7>&8H-&AI(~-&:14%(,&B- *$#"56&D-(-) 4 &b;

:2((-0*&-0E"E-1-0*,&%$0.52%-6&Q#"0OE-FRB&/ F,8%0A+2*05'$H&A-"*(4&
7",,$148&"5-(146&A$* 45X 0;)#(#*B'0.,0%), %84 (&1=-("&3"2E]|6 &"0%&D" 0% &
o#$$,' 2 $0&3"*/&899-<6&3($,*45&:"*/-%("5&"0%&*/-&K ,/-(&D"55&Q%$092(E/;



Bass - Dawid Kimberg

"+$%&\$19-(E&+",&94(0&$0RRA-,92(E&"0%&
14#-%8*4&*1-&K\&S0&DMMVE*4&) 2 (*/-(&/$, &, *2
*/-&CA<"58&:455-E-&4)&72,$.8+$*/18&C<5"0%&!"H#S
"0%8&*/-&@"*$40"5&I=-("&?*2%$4:&1"+$Y%F &
-OE"E-1-0*,&/"#-&$0.52%-%&(&B"5H&$0&
1)#.#'(C$ §4(&345,/4%&I=-("6&7" -**4&$0&0
D,+E"**, 68"0%&74{ GSOR (#* 84(&*/-&CA<"5&
|=-("&DA42,-&:4#-0*&>"(%-068>2E5%$-51 4ARAERD
4*0%C%681=-("&DA55"0%&" (H6&:420*&851"#S
$0B:0*+BB#0.,01,7"84(&>5<0%-942(0-840&A42(
7(8&>-%E-&IB)GH " YOHH" §T(&A/j1*(-8%628&
"=$*45-8%2&A42542,-&"0%&@-% &\ SERBTR.
D', (#$ §4(&!-2%,./-&1=-(&"1&C/-$0:&&

D$,&1"0<&4("4($4&=-(4(1"0.-,&$0.52%-&*/-&1"c4(&+4(H,&4)&3"./6&D"0%-56&D"<%06
747" (*6&1#4("H6&y"2E/"0&N$553" 1,6 &AS==-**6&3($**-06&I())6&2..$0$6&!2(2)5]&"0%&
4¥)-(,:&UO& (- $*"5&1"+$%6& /" &"==-"(-%&"*&*/-&NSE 14(-&D"55Q MY 8.
2./29-(*F,&!$-8&7./m0-& 7155-($0&"0%&?./+"0-0E- "OE&$0&*/-&: (2,/&CA418"*&*]-&
C4<"5&I=-("&D42,-:&D-&+",&*/-&hMMRE&+$00-(84)&*/-&>(-"*&Q518&g4."5&8+"(%,&"0%&
(-.$=$-0*84)&*/-&k4"0$0/"&8+" (%&S0LRMMP;



Aberdeen Bach Choir

Soprano &

k$55&3%K0, ?2"0%("&7",,-< &
>$55&38+#& B("0.-,&7.80%(-+ &
k"0-&:"1-(40 & C/$"0040&74(E"008&&
5"(-&:"(%-0 & k-00%)-(&74(($.-&
D-5-0&:/$,/451 & 7"(E"(-*&@$./45,40%
U,5"&:/$,/451& A$))"0<&™(,40,&
C4,&:45-1"0& Q%$*/&'4+-&
81<&:4+"0 & 85%,40&"2(#%
@%$"1/&Q55%$40 k"0-*&I155",4@&
\"*-&>(""1 & UZ"9-55"&C"*2,$0,&"
n#400-&>("<& 3-**$0"&C$-%&5
*<&>2%/($-8& T$,"&C$-%&5
\"*/5--0&D"+ & T-,5-<&C49-(*, D&

800-&D-0%-(,40&
T4(0"&D-(9-(*&
K"0-*&D4=-&
k25$"&DA4%:
C2*/&DA4A+"(*] &
"1-5"&D4< &
800$-&D21=/(-<&
K"0-&k40-&
C$H-&\1- &
-($8\$0%5-&
\-(,*$08\(4-E-( &
7"(E"(-*&7"."25"< &
&

&

&
0Q./4&?4=("04&,

85$.-&C40,9-(&
K5($H-&?"2@*"11-$c-( &
800-&7./1$**&
80E-5"&75"*-&
85<,408?1$%2
"+08&?21$*/ &
\"(-0&?1$* &
7"(*'&g$,4../$ &
@"*"5$-&N- *49&
D"Z-5&N$5HS0,
22-&N$5,48



Alto

\"($&8",-0 &
\"*-&80%-(,40 &
Q#'&3"./1"$( &
1-99$-&3"(9-( &
T$99<&3("08%
8$5&:"0*5"<&
C"./-5&:"(*-( &
\"*/5--08:/($,*$- &
U,"9-55"&: 448
3"(9"("&:("0- &
"*&:(2$.H,/"0H &
85%/-"&1$.H-0, &
C4,-1"(<&B-$5%-&
2"0%("&>"*- &
D-5-0&>44%<-"%
Q55-0&D-0K-
B(-%"&U1(%:
k2%<&k20H&(&
72($-58\04%
800-&T-140&
K"0-*&7".140"5%&
7"0%<&7".140"5%&

\"*-&7".40 &
2<9$5885--,- &
k4&7.1-(,40 &
Al-(-,"&7-(($.H& &
B("0.-,&7$50-&
C"./-5&74(5"0%&
T$0%,-<&7420%)4(&b
T-,5-<&74+"*&
2" H$"&72.H&
T42$,-8&"E-&
1-5<*/&"(H$0,40 &
8%-5-&'-((<&
7"(E"(-*&C"<0-( &
K"0-&CA%E&
"1$55-&2$1=,4@.
K"0"&?H-0&
7"(E"(-*&?=-0.- &
g'5&A/41", &
800-&N"* 40 &
800-&N$5.8&

5" (-&NS5HS:



Tenor

7$H-&3(44H
CS$./"(%&:45-1"0&
"25&1"#$,40&

1"(5-,&>2$5%$"04*"%

3(2.-&U(#$0-8&&

K"0-*&IES$5#&-
"5&T\"< &
k"1-,&7$55-&
85"0872.4%&
T-4)($.&7*298%

Bass
A41&3"*-<& ?*-)"0&D4(,1"0 &
I"#- &390,40& k$1&D20*-&

>-A(E- &"1-(40 &
"954&:"(0$.-(4 &
I"#$9845-1"0 &
@$E-5899&
7+ &%%E,
U"®14+0$-&
1($,8Q(0$&
\-$*/ &3*-&
7$H-8"(%$0E&
k$1&D" (%<&
k4/0&D"(5-&
CAE-(®-,,$0E&

80%(-+&\-"< &
>-4(E-&T"+(-0.- &
80%(-+&T-"%9-**-(&
>("/"1&7420%)4(% &
7$H-&C"%.58-&
7"(H&CA%E-(&
120."0&?/"+ &
"HPYN"< &
B(",-(&N-,*+44% &
40("%&N$-%-(1"00&
A49%" &N4SR)
3($"0&N$SHED,



Aberdeen Sinfonietta

89-(%--0&72$0)40$-+*"&+" &)4(1-%E&4($ES0"55<&" &"&,1"55&-0,-195-&+/$./&=5"<-%&
(-E25"(5<8$0889-(%--08"0%&"5, 4&*42(-%&*/(42E/42* 8 G -8IH08$*&/" &
29,%"0%$"55&0.(-",-%68$* &1-19-(,/$=8$084(%-(&*4&-S*-0%E&$* &12,$."5&(-=-(*4$(-&
"0%&*4&ESH-81"0<8&4)&*/-&"(-"F,&=(4)-,, $40"5&"0%&42* *"0%S$O0E&L"1"*-2(&12,$.$"0,8*/
4==4(*20$*<&*48&=-()4(18$0&$* & ARE,;

89-(%--0&7$0)40$-**"8&04+&/" &$* ,&4+0&"002"5&,-($-,84)&.40 BBLH0-OF, &72,$.&
D"556&"0%&/", &-,*"95$,/-%&$*,-5)&" &A40-&4)&*/-&)4(-14,*&.40%($92*4( @ HSDES.
$0&H/$,8="(*&4)&?.4*5"0%;&N/$5-&*/-&72,$.&D"55&$,8.54,-%&)4(&(-)2(9$,/1-0*68*/-&
A(J-*("8&$,&ESHSOELS* &89-(%--0&.40 1($R5<B0&*/-&DSE/&:/2(./6&D$5*40;&A/-&
0-S*&4)&*/-,-&+$5589-840& 7"+ UME"<BLOMXEE+$*/&>" ((<&N"SH-(8&" &.40%2 . *4(&"0%&
800" G'$$,"83-Z(4%0BES45$0&, 4588 8 =(AE("11-&+$5589-&(-=-"*-%&40&*/-&
)4554+$0E&%"<&$0&*/-&:"$(%&D"556&!20%--;

g$45$08) 3(<"0 &!"(E$-8T-"%-(e&
A-(-"&34'E &
k-"0&B-*/-( &
C2*/ &\'5$*, HE
C"./J-5 &7'.H$,408&
k-00"&" $0&
>2-(" &7'20%-(&
8%-0&7'Z2(&
7$./"-5"&N$-%-(1"00 &

9$45] & 2"0%("&'1=9-55&
CS$./"(%85"(H&.
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The History of Aberdeen Bach Choir
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Next concert
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29 April 2018
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